
06 07

GBS - IMPACT GBS - IMPACTVolume 06, Issue - 02, July - December 2020,  ISSN : 2454- 8545 Volume 06, Issue - 02, July - December 2020,  ISSN : 2454- 8545

Nigeria. International Journal of Scientific Research and  
Management (IJSRM) Volume(5)Issue (12)|Pages 7718-7729

Daniel I., D., Oyekunle, J., S., Olusegun, J., O, Omotoso, K,. L, Olusola, A, 
A (2019).Work environment  and lecturers’ productivity in selected 
higher institutions in osun Nigeria. Proceedings of 74th  
Researchfora International Conference, Hamburg, Germany, 4th - 5th 
December, pp-64-69

Ezeigbo, O .G (2016)Utilization of the committee system of 
administration in stateuniversities  in south east nigeria. Ph.D Thesis. 
University of Nigeria, Nsukka

Guardian (2018) Striking a balance between teaching and non-
teaching staff of universities

https://guardian.ng/features/striking-a-balance-between-teaching-
and-non-teaching-staff-of-universities/

Iwuoha, C.C. (2018) ‘Impact of Training and Development Programmes 
on Secretaries’ Productivity in Selected Business Organisations in 
Owerri, Imo state, Nigeria’, Journal of School of Business and  
Management and Technology, Vol. 1,No. 1, pp. 106-110.

Handy, C. (1997).Boring workplace, Boring Worker, Management 
Today.

Livinus, E. (2013) Computer literacy and utilization among academic 
and nonacademic staff of ebonyi state college of education, ikwo. 
Journal of Qualitative Education, Volume 9 No. 1.

Musa, E.Y (2016) Staff Welfare in higher education in Nigeria.European 
Scientific Journal, 7, 92-109

Manu, C.A. (2015). The Effects of Work Environment on Employees’ 
Productivity in Government  Organizations (Master ’s  thesis) .  
Department of marketing and corporate strategy, Kwame  N k r u m a h  
University of science and technology, Ghana.

Madukoma, E. Opeke R.O. (2013). Information use and job 
performance of senior nonacademic

staff in Nigerian universities. Library Philosophy and practice (e-journal 
paper 973) retrieved  from http://digital commons. unl. 
edu/liphilprac/973.

Moja, T. (2000).Nigeria Education Sector Analysis: An Analytical 
Synthesis of Performance   and Main Issues. Report produced for the 
World Bank.

Ogunode, N.J (2020). Staff Development programme in Higher 
Institutions in Nigeria :  Challenges and  P o s s i b l e  S o l u t i o n s .  
Unpublished article.

Ojo, N.S (2013). Staff Development and Management in the Nigerian 
Universities.Unpublished Paper.

Obeidat,B.Y.,Masa’deh, R.,and Abdallah, A. B. (2014) ‘The 
Relationships among Human Resource  M a n a ge m e nt  P ra c t i c e s ,  
Organizational Commitment, and Knowledge Management Processes: 
A Structural Equation Modeling Approach’, International Journal of 
Business and Management, Vol.9, No. 3, pp. 9-26. http:// dx.doi.org/ 
10.5539/ijbm.v9n3p9

Premiumtims (2017) Why we suspended our strike for five weeks – 
NASU, NAAT, SSANU.https://www.premiumtimesng.com/news/top-
news/261880-why-we-suspended-our-strike-for-five-weeks- 
nasu-naat-ssanu.html

Premiumtims (2017): How 24 universities shared N23 billion causing 
fresh crisis in Nigerian universities

https://www.premiumtimesng.com/news/headlines/251213-
exclusive-24-universities-shared-n23- billion-causing-fresh-crisis-
nigerian-universities.html

Premiumtims (2017) OAU workers ground school over sharing of 
earned allowances 2017

https://www.premiumtimesng.com/regional/ssouth-west/250942-
oau-workers-ground-school-sharing-earned-allowances.html

Ughamadu, U. (2008). Computer literacy among teachers in Anambra 
State secondary schools: A challenge to educational policy makers. 
Nigerian Journal of EducationalManagement 7(1).

A STUDY OF FANTASY AND UNCANNY 

Abstract:

The debate is upon the meaning of the notions of Fantasy and Uncanny. 
thus on tell apart between genres or sorts discourse on counting on the 
context, on their purpose. The consequence could also be a large 
choice of definitions and notions that typically become useless or 
punishing to understand. Once explaining it, we would value more 
highly to investigate several approaches of the genre, mode or 
discourse of fantasy and uncanny. The aim is to go looking out and 
acceptable theoretical approach, for the variability of texts and 
contexts, within which we tend to tend to might discuss fantasy and 
uncanny together.

Keywords :  Uncanny, Defamiliarization, Fantasy, Weird fiction.

The German word "unheimlich" is taken into account untranslatable; 
our rough English equivalent,"uncanny" , is itself tough to outline. This 
unexpressible quality is absolutely associate integral a part of our 
understanding of the uncanny experience, that is terrific exactly as a 
results of it cannot be adequately explained instead of making an 
attempt a definition, most critics resort to describing the uncanny 
experience, typically by manner of the dream-like visions of doubling 
and death that invariably appear to accompany it. These perennial 
themes, that trigger our most primitive desires and fears, are the 
terribly hallmarks of Gothic fiction.

According to Freud’s description, that the uncanny derives its terror 
not from one issue outwardly alien or unknown but–on the 
contrary–from one factor amazingly acquainted that defeat our efforts 
to separate ourselves from it. Sigmund Freud discusses however an 
author can evoke an uncanny response on a part of the reader by 
straddling the road between reality and unreality within the fiction 
itself. Among the fantastic realism, Todorov goes to some length to 
inform apart his structuralist approach to this genre from a 
psychoanalyst psychoanalytic approach; withal, he shares many of 
Freud’s conclusions, 
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Amazon Publishing/New Harvest.

 Mori, M. (2012). Translated by MacDorman, K. F.; Kageki, Norri. "The 
Uncanny Valley". IEEE Robotics and Automation. 19 (2): 98–100.

significantly in attributing literary terror to the collapsing of the psychic 
boundaries of self and different, life and death, reality and unreality.

Although Sigmund Freud never mentions Gothic fiction in his essay, 
and Todorov part excludes it from his, critics of the Gothic have drawn 
heavily upon every of them, sometimes in conjunction with one 
another. Terry Castle’s book on theOther  and Peter Brook’s novel on 
The Monk are two examples of this combined theoretical approach. 
Though Margaret Anne Doody does not mention Sigmund Freud or 
Todorov specifically, she describes but Radcliffe blurs the excellence 
between dreams and reality among her novels–seems indebted to 
every of them. This stress on dreams is in addition essential to any 
analysis ofFrankenstein , a text that's itself the product of a dream-
vision which seems to capture the very essence of the uncanny.

When we proceed to review the things, persons, impressions, events 
and things that are able to arouse in North American country a way of 
the uncanny in an extremely considerably forceful and definite kind, 

the first demand is clearly to choose a suitable example to start out out. 
Jentsch has taken as a really sensible instance doubts whether or not or 
not an apparently beast is avowedly alive; or conversely, whether or 
not or not an uninterestingly won't be in very animate; and he refers 
throughout this affiliation to the impression created by waxwork 
figures, ingeniously created dolls and automata. Jentsch writes that 
the foremost undefeated device for merely creating uncanny effect is 
to depart the reader in uncertainty whether or not or not a selected 
figure among the story may well be a soul or an automaton. 

The theme of the ‘double’  has been totally treated by Otto Rank in 
1914. He has gone into the connections that the ‘double’ has with 
reflections in mirrors, with shadows, with guardian spirits, with the 
assumption within the soul and with the worry of death; however he 
additionally permits a flood of sunshine on the shocking evolution of 
the concept. Such idea has sprung from the soil of boundless self-love, 
from the first self-centeredness that dominates the mind of the kid and 
of primitive man. However once this stage has been surmounted, the 
‘double’ reverses its facet. From having been an assurance of 
immortality, it becomes the uncanny sign of death. The ‘double’ has 
become a factor of terror, just as, once the collapse of their faith the 
gods become demons.

Weird fiction may be a literature of psychological affect—that is, 
emotional reactions. In distinction to horror fiction, that creates 
concern and terror, weird fiction deals primarily in cognitive 
dissonance. Cognitive dissonance is that the expertise of two, distinct 
reactions at identical time, typically at odds with each other. As these 
feelings are troublesome to resolve, the individual experiences an 
awfully 
 3Castle, Terry. (2011). Other. United States. University of Minnesota.
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 peculiar feeling. If we have ever toughtened déjà vu—the self-
contradictory feeling that we have been somewhere or done 
something before once we grasp that is impossible—or felt like 
somebody was looking us in an empty space, or toughened something 
equally not possible and felt the hairs on the rear of our neck rise, we all 
know precisely what we are talking about. Weird fiction strives to 
require that feeling and build it a part of the text.  Weird fantasy is 
inherently strange. Though it typically involves a well recognized 
premise and recognizable features, it takes freaky and surprising twists 
and turns. 

Many people experience the feeling of the uncanny inside the very best 
degree in relevancy death and dead bodies, to the return of the dead, 
and to spirits and ghosts. There is scarcely the other matter, however, 
upon that our thoughts and feelings have modified thus very little since 
the terribly earliest times, and during which discarded forms are thus 
fully preserved beneath a thin disguise, as our respect to death. Two 
things account for our conservatism: the strength of our original 
emotional reaction to death and therefore the insufficiency of our 
knowledge domain concerning it. Biology has not however been able 
to decide whether or not death is the inevitable fate of each living 
being or whether or not it is solely an everyday however maybe 
avertable event in life. It is true that the statement ‘All men are mortal’ 
is paraded in text-books of logic as an example of a general proposition; 
however no person extremely grasps it, and our unconscious has as 
very little use currently because it ever had for the concept of its own 
mortality. Since the majority folks still suppose as savages do on this 
subject, it is regardless of for surprise that the primitive fear of the dead 
continues to be thus sturdy at intervals us and continually able to come 
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back to the surface on any provocation.

The uncanny as it is pictured in literature, in stories and creative 
productions, deserves actually a separate discussion. Above all, it is a 
far a lot of fertile province than the uncanny in real world, for it 
contains the total of the latter and one thing a lot of besides, one thing 
that cannot be found in real world. The distinction between what has 
been inhibited and what has been head can not be converse on to the 
uncanny in fiction while not profound modification; for the realm of 
fantasy depends for its impact on the very fact that its content is not 
submitted to reality-testing. The somewhat self-contradictory result's 
that within the first place an excellent deal that is not uncanny in fiction 
would be so if it happened in real world; and within the second place 
that there are more suggests that of making uncanny effects in fiction 
than there are in real life.

The creative author has this license among several others that he will 
choose his world of illustration so it either coincides with the realities 
we are acquainted with or departs from them in what particulars he 
pleases. We settle for his ruling in each case. In fairy tales, as an 
example, the world of reality is left behind from the terribly begin, and 
also the animistic system of beliefs is honestly adopted. Wish-
fulfillments, secret powers, state of thoughts, animation of inanimate 
objects, all the weather thus 
7 Mori, M. (1997). Das unheimliche Tal (K. F. MacDorman & V. Schwind, 
trans.). In K. D. Haensch, L. Nelke, & M. Planitzer (Eds.), Uncanny 
interfaces.  p. 212. 

common in fairy stories, will exert no uncanny influence here; for, as we 
have learnt, that feeling cannot arise unless there is a conflict of 
judgment on whether or not things that are ‘surmounted’ and are 
considered unimaginable might not, after all, be possible; and this 
downside is eliminated from the start by the postulates of the world of 
fairy tales. True is altered as before long because the author pretends 
to maneuver within the world of common reality. In this case he 
accepts also all the conditions operative to supply uncanny feelings in 
real life; and everything that might have an uncanny impact in point of 
fact has it in his story. However during this case he will even increase his 
impact and multiply it way on the far side what may happen in point of 
fact, by transferral concerning events that never or terribly seldom 
happen in reality. In doing this he is in an exceedingly sense revealing us 
to the superstitiousness that we have seemingly surmounted; he 
deceives us by promising to convey us the sober truth, then in any case 
overstepping it. We tend to react to his inventions as we would have 
reacted to real experiences; by the time we have seen through his trick 
it is already too late and also the author has achieved his object. 
However it should be accessorial that his success is not pure. We tend 
to retain a sense of discontentedness, a form of grudge against the 
tried deceit.

The fantasy needs the fulfillment of three conditions. First, the text got 
to compel the reader to excogitate the world of the characters as a 
world of living persons and to hesitate between a natural and a 
supernatural rationalization of the events delineate. Second, this 
hesitation may additionally be knowledgeable about by a personality; 
therefore the reader’s role is thus to talk entrusted to a character, and 
at a similar time the hesitation is depicted, it becomes one amongst the 
themes of the work–in the case of naive reading, the particular reader 
identifies himself with the character. Third, the reader should adopt a 
precise perspective with reference to the text: he can reject 
representative furthermore as poetic interpretations. Fantasy, has 
lasts solely as long as a precise hesitation: a hesitation common to 
reader and character, World Health Organization should decide 
whether or not or not what they understand derives from reality 
because it exists within the common opinion. At the story’s finish, the 
reader makes a call even though the character will not; he opts for one 
answer or the opposite, and thereby emerges from the amazing. If he 

decides that the laws of reality stay intact and allow an evidence of the 
phenomena delineate, we are saying that the work belongs to a 
different genre: the uncanny. 

Fantasy thus leads a life filled with dangers, and should evaporate at 
any moment.It seems to be placed on the frontier of two genres, the 
marvelous and thus the uncanny, rather than to be an autonomous 
genre. One amongst the nice periods of supernatural literature, that of 
the Gothic novel, appears to substantiate this observation. Indeed, we 
have a tendency to usually distinguish, inside the literary Gothic, two 
tendencies: that of the supernatural explained (the "uncanny"), 
because it seems within the novels of Clara Reeves and Ann Radcliffe; 
which of the supernatural accepted (the "marvelous"), that is 
characteristic of the works of historiographer, M. G. Lewis, and 
Maturin. Here we discover not the superb within the strict sense, solely 
genres adjacent to that. More exactly, the result of the superb is 
actually created, however throughout solely a little of our reading: in 
Ann Radcliffe, up to the instant once we area unit certain that the 
supernatural events can receive no clarification. Once we have finished 
reading, we understand–in each cases–that what we decision the 
superb has not existed.

The Fantastic has manifested itself in varied ways in which, some 
delicate and a few a lot of dramatic and outrageous. The foremost 
obvious manner in which the thought was conferred in each literary 
and visual term was by drawing the reader’s attention to the paradox of 
everyday expertise. This impact will be thought of in terms of the idea 
of the uncanny, wherever the acquainted is formed to look strange and 
perturbing. For Freud (1919) uncanny meant one thing strange that is 
frightening and arouses dread and horror, however it conjointly 
connotes one thing familiar. The faintly inexplicable emotional tenor of 
the uncanny is additionally recognizable in several books. In Stanley 
Kubrick'sThe Shining , the male protagonist in small stages turns into a 
monster, keen about delusions and psycho thoughts. a well-known and 
caring figure, a father, grows into a maniac attempting to massacre his 
family.What is typical of the filmy uncanny in many cases is its slow 
emergence: the madness step by step offers a great deal of and a great 
deal of hints as a result of the narration issue.

A sensation of the uncanny conjointly arises once one feels that the line 
between reality and imagination is near to blur. Everyone can confirm 
similar feelings as a part of everyday experience; if the uncanny 
sensations are strong enough, however, the association to reality may 
become fatally disturbed. Different fictive narratives still as movies 
conjointly exploit this sensation, however the line between reality and 
imagination is vulnerable by real events, too. The foremost obvious 
examples are the web footage of the 9/11 terrorist attacks. For several 
viewers seated before of their TV sets the primary impression was, is 
that this a true event or footage from a Hollywood catastrophe movie? 
The unreality of the truth itself undermined the fundamental realistic 
mode of the web TV broadcast: the not possible had happened. he 
most imperative dialogue regarding the reference to nature is 
concerning the realness of temperature change. Notwithstanding 
ample proof, doubts are still raised concerning its existence. The talk 
resonates with the foremost tangible uncanny feelings connected to 
abnormal climate occurrences.

For Freud (1919), the feeling of the uncanny is tied to terribly deep 
layers of the human psyche, as well as unconscious fears and 
connected emotions. It dates back to the phases once ego has not 
nevertheless marked itself sharply from the external world and from 
others. This can be one thing that is true within the case of the return of 
the inhibited, too, that is connected to the sensation of the uncanny. In 
summary, the uncanny provides an emotional register that helps North 
American country to question the everyday world by unfixing its 
standing as a reality and creating it unknown. This realistic quality 
connects the uncanny to the long history of various defamiliarizing 

ways. Already within the late eighteenth century the German 
Romanticist author Novalis expressed that the author ought to create 
the acquainted strange and also the strange acquainted. At the start of 
the twentieth century the Russian formalist Victor
8 Kubrick, S., King, S., Johnson, D., & Warner Bros. (1980). The Shining. 
Los Angeles, CA: Warner Bros.

Shklovsky needed to differentiate standard language from inventive 
and poetic expression, the latter providing new ways that of perceiving 
reality by defamiliarizing (ostranenie) things. The third example is, of 
course, Bertold Bertolt Brecht, whose Verfremdungseffekt owes a lot 
of to the gift of Davis and Womack,(2001) Russian formalism. One may 
argue that the flexibility to question the globe by rendering it unknown 
so as to examine it additional clearly is important for any vital agency 
aimed toward shaking up the establishment. At a similar time, 
however, this uncanny ‘indecidability’  can even strengthen the 
prevailing social reality by mobilizing denial and also the phantasmatic 
need for the additional gratifying fanciful realities. 
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phenomena delineate, we are saying that the work belongs to a 
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Fantasy thus leads a life filled with dangers, and should evaporate at 
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the Gothic novel, appears to substantiate this observation. Indeed, we 
have a tendency to usually distinguish, inside the literary Gothic, two 
tendencies: that of the supernatural explained (the "uncanny"), 
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so as to examine it additional clearly is important for any vital agency 
aimed toward shaking up the establishment. At a similar time, 
however, this uncanny ‘indecidability’  can even strengthen the 
prevailing social reality by mobilizing denial and also the phantasmatic 
need for the additional gratifying fanciful realities. 
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